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FOR IMMEDIATE RELEASE 

On Tour with Bruno Mars, FOH Engineer Sean “Sully” Sullivan Trusts Waves LiveBox 

— Night after night on Bruno Mars’s world The Romantic Tour, touring engineer Sean “Sully” Sullivan runs the Waves LiveBox alongside his console, trusting it to hold up show after show —

Knoxville, TN, August 17, 2026 — From his position at front-of-house on Bruno Mars’s world The Romantic Tour, Sean “Sully” Sullivan mixes stadium shows for crowds as large as 80,000. Running alongside his Avid S6L is the Waves LiveBox — a dedicated home for every third-party plugin in his rig — a setup he’s leaned on since he was one of the first engineers to get his hands on a LiveBox unit.

Having mixed live sound for 36 years, Sully’s credit list runs long: Red Hot Chili Peppers, Rage Against the Machine, Shania Twain, Roger Waters, Smashing Pumpkins, Avenged Sevenfold, System of a Down, Beck and others. That’s the experience running his side of the desk today and guiding his choice of gear.

Sullivan runs two dedicated systems side by side, each with its own job. Every native Waves plugin runs directly on the S6L, routed through SoundGrid Rack for VENUE — the Waves/Avid interface built into the console — while every third-party VST that isn’t a Waves plugin runs through the LiveBox, which rides one of three MADI cards feeding the S6L’s E192 engine, passing audio back and forth. “Because Avid and Waves work so well together on the console,” he explains, “all the Waves stuff is done onboard the desk — and then the LiveBox is strictly for third-party, non-Waves plugins. There’s thousands of plugins out there. Waves makes a lot of good ones, but there are other brands as well, and the LiveBox fits that role perfectly.”

Bruno Mars’s lead vocal is the clearest place to see the pieces come together. Sullivan’s chain moves through Soothe Live running on the LiveBox, then onto SoundGrid Rack for VENUE for the Waves CLA-76 compressor into a Renaissance DeEsser, then back to the LiveBox, with Crane Song Phoenix adding tape saturation for harmonic content.

The LiveBox earns its place on problems that are specific to this tour, too. The production is running a new L-Acoustics PA that Sullivan says has “virtually eliminated the distortion in the high-mid band” compared to what he’s used before — but he still wants a hand on the wheel. “I’m using Saturn to give a little bit of care,” he says. “It’s good that the PA isn’t just adding some generic distortion to your whole mix. Now I’m in control of it, and with Saturn I can affect how much of it I want to hear and at what bandwidth.” Elsewhere on the LiveBox: a Joey Sturgis Tones side-widener for psychoacoustic width on guitars, and Parallax adding low-end compression and saturation to his bass rig.

Feedback control has changed the same way. “Before we had newer plugins and software to help deal with artists in front of the PA, we’d EQ the crap out of a microphone to try to make it quiet,” Sullivan says. “Now we have DeFeedback on the LiveBox to try to eliminate the sound of artists being in front of the PA. I wouldn’t say [the old workaround] was a failure — we’ve just got newer tools to make things better and easier for us. And LiveBox plays a key role in enabling me to run the DeFeedback in a reliable way.”

Meanwhile, on the Waves/Avid rack, Sullivan runs Scheps Omni Channel — “my favorite plugin,” he says — on nearly every drum channel and several buses, and he’s been getting acquainted with Atlas, Waves’ newest reverb. “It’s a great-sounding reverb,” he says. “The Atlas UI is not busy, just the crucial knobs you need. It’s very CPU-friendly, and the list of ‘program’ presets is vast.” Mixing in front of crowds that reach 80,000 a night, he says the appeal is speed: “You need tools that work quickly, do what you need without a lot of fuss. It’s pretty much set it, forget it, and Atlas is like that.”

None of it matters if it doesn’t hold up at scale, and that’s the part Sullivan is most matter of fact about: “We love the LiveBox. It works every night,” he says. “I was probably one of the first ones to get one — started testing it at home when it came out, used it all through last year, and it’s been on the road with me ever since. Not a single issue with it. The workflow is extremely simple. We love it. Great piece.”
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Photo caption 1: Touring engineer Sean “Sully” Sullivan
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Photo caption 2: The Waves LiveBox, employed by touring engineer Sean “Sully” Sullivan on Bruno Mars’s The Romantic Tour

About Waves Audio Ltd.:
Waves is the world’s leading developer of audio DSP solutions for music production, recording, mixing, mastering, sound design, post-production, live sound, broadcast, commercial and consumer electronics audio markets. Since its start in the early ‘90s, Waves has developed a comprehensive line of over 240 audio plugins and numerous hardware devices. For its accomplishments, Waves received a Technical Grammy® Award in 2011; an Engineering, Science & Technology Emmy® Award for its Waves Clarity Vx Pro plugin in 2023; and NAMM Technical Excellence & Creativity (TEC) Awards for its Clarity Vx DeReverb Pro plugin in 2024 and eMotion LV1 Classic console in 2026. Additionally, its early flagship plugin, the Q10 equalizer, was selected as an inductee into the TECnology Hall of Fame.

Increasingly leveraging pioneering techniques in artificial intelligence, neural networks and machine learning, as well as the company’s three decades of accumulated expertise in psychoacoustics, Waves technologies are being used to improve sound quality in a growing number of market sectors. Around the world, Waves’ award-winning plugins are utilized in the creation of hit records, major motion pictures, and top-selling video games. Additionally, Waves now offers hardware-plus-software solutions (including the revolutionary eMotion LV1 Classic live mixing console) for professional audio markets. The company’s WavesLive division is a leader in the live sound sector, spearheading the development of solutions for all live platforms. Products from Waves Commercial Audio enable A/V system integrators and installers to deliver superior sound quality for corporate, commercial, government, educational, entertainment, sports and house-of-worship applications. Under its Maxx brand, Waves Software Licensing Division is bringing Waves’ award-winning technology into a variety of consumer-facing markets including Mobile, PC, Home AV, Education and Enterprise. Some of the largest and most prestigious global OEM brands have adopted its DSP algorithms to enhance the sound experiences of their consumers.

North America Offices:
Waves, Inc., 2800 Merchants Drive, Knoxville, TN 37912; 
Tel: 865-909-9200, Fax: 865-909-9245, Email: info@waves.com,  
Web: http://www.waves.com  

Corporate Headquarters Israel:
Waves Ltd., Azrieli Center, The Triangle Tower, 32nd Floor, Tel Aviv 67023, Israel; 
Tel: 972-3-608-4000, Fax: 972-3-608-4056, Email: info@waves.com, 
Web: http://www.waves.com  

Waves Public Relations:
Clyne Media, Inc., 169-B Belle Forest Circle, Nashville, TN 37221;
Tel: 615-662-1616, Email: robert@clynemedia.com, 
Web: http://www.clynemedia.com  
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